Eugene Lang College, The New School

First Year Writing Program
LFYW 1000: Writing the Essay 1: Contemporary Culture and the Critical Eye (Fall 2010)

Alexios Moore





Dates: August 30 to Dec. 15 

First Year Writing Program



Time: 8:00 or 10:00, M/W

Email: moorea2@newschool.edu


Location: TBA

Course Description 
This course examines popular culture over the last fifty years through the lens of the critical essayist. Students examine the role of the critic in helping to define the direction and the very meaning of contemporary artistic expression. Students write essays in response to works of contemporary visual art, music, and film. Readings include essays and reviews by bell hooks, Norman Mailer, Virginia Woolf, Octavio Paz, and Lester Bangs. Close reading and critical analysis of the texts are emphasized, as are class participation and frequent writing exercises.

Required Texts

Bedford Handbook (any edition)

Packets

Packets should be purchased after the first class meeting from Village Copier, 13th Street between Fifth and University.

Assignments/Grading Scheme

Ongoing: 
Attendance and participation (15%) 

Ongoing: 
In-class/Blackboard assignments (25%)



Annotation



Précis


 
Referencing



Common Fallacies



Reading Responses

Week 6: 
Essay 1, Close reading (5 pages) (15%)

Week 11: 
Essay 2, Assessment of argument (5 to 7 pages) (20%)

Week 16: 
Essay 3, Synthesis (7 to 10 pages) (25%)
Essay Formatting: All essays should be written in MLA format.
Attendance Policy:  If you miss more than three classes, you must complete an additional assignment for each missed class; if you miss more than five classes, the instructor may ask you to leave the course.

Penalties and guidelines for overdue assignments: If you fail to submit an assignment on or before the due date, you will lose 1% per day (e.g., an assignment that is five days overdue will lower your final grade in the course by 5%). 
Plagiarism is the unacknowledged use of someone else's work as one's own in all forms of academic endeavor (such as essays, theses, examinations, research data, creative projects, etc), intentional or unintentional.  Plagiarized material may be derived from a variety of sources, such as books, journals, internet postings, student or faculty papers, etc.  This includes the purchase or “outsourcing” of written assignments for a course.
Disabilities Policy

In keeping with the University's policy of providing equal access for students with disabilities, any student requesting accommodations must first meet with Student Disability Services. Jason Luchs or a designee from that office will meet with students requesting accommodations and related services, and if appropriate, provide an Academic Adjustment Notice for the student to provide to his or her instructors. The instructor is required to review the letter with the student and discuss the accommodations, provided the student brings the letter to the attention of the instructor. This letter is necessary in order for classroom accommodations to be provided.  Student Disability Services is located at 79 Fifth Avenue - 5th Floor. The phone number is (212) 229-5626.  Students and faculty are expected to review the Student Disability Services webpage. The webpage can be found at http://www.newschool.edu/studentaffairs/disability/ and the office is available to answer any questions or concerns.
SCHEDULE

MODULE ONE: VISUAL ART

Week 1  

August 30: Introduction

Diagnostic Essay 

Read “The Faith of Graffiti” by Norman Mailer and “Manhattan” by John Berger

Assignment: Write a short essay (to be evaluated but not graded) on the relationship between an artistic movement and its physical and cultural environment.

September 1: 

Read “On the New School Murals” by Alvin Johnson, “What is Public Art?” by Hilde Hein and “Placing Post Graffiti: the Journey of the Peckham Rock” by Luke Dickens.

Assignment: Write a detailed précis on the essay.

Week 2

Class cancelled on Monday, September 6 – Labor Day

September 8: 

Read “Andy Warhol: The Artist as Machine” by Paul Bergin, “Damien Hirst: Artist or Brand” by Nicholas Glass and “The Work of Art in the Age of Technological Reproducibility” by Walter Benjamin.  

Week 3 

September 13: 

Read “The Long Shadows of Slavery” by Eleanor Hartney and “The Shadow Act” by Hilton Als.
Assignment: Write an analysis of a work in the New School Collection.

Guest Speakers: TBA

September 15: Read “Women, Art and Power” by Linda Nochlin, “Why Women Can’t Paint” by Stephen Newton and “Women Artists: The Creative Process” by bell hooks.
Lesson on common logical fallacies. 

Assignment: Annotate the essay— highlight arguments and counter-arguments in two different colors and write a response comparing Lochlin and Newton’s arguments.

Week 4 

September 20:  Read “Toys Are Us: Toys and the Childlike in Recent Art” by Eva Forgacs and “A Glimpse into the World of Children’s Books” by Walter Benjamin.
Assignment: Present a toy or game and make an oral argument for why it might be considered a conceptual work of art. 

September 22: 

Presentations

Essay Topic Workshop

Essay 1: Write an essay on the relationship between visual art and popular culture using two artists as examples. Please analyze at least one work from each artist and include at least on close reading of a passage from a relevant critical essay.  Feel free to experiment in your first draft, but remember that your final draft should have a clear and concise thesis.
Week 5  

September 27: In-Class Peer Workshop 
September 29: Individual Conferences

October 1: Class Trip to PS One (Optional)

MODULE TWO: FILM

Week 6 

October 4:  Read “His Body, Himself: Matthew Barney’s Strange and Passionate Exploration of Gender” by Calvin Tomkins and “The White Stuff” by Mark Cousins.
October 6: Read “Violence Without a Subject” by Michael Haneke and “Violence as the Best Revenge” by Charles Taylor.
Week 7 

October 11: Read “‘You Must Never Listen to This’: Lessons on Sound, Cinema and Mortality from Herzog’s Grizzly Man.” 

Screening: Grizzly Man
Assignment: Write a response on the relationship between the documentary filmmaker and his/her subject.

October 13: Read “The Burden of Sensation and the Ethics of Form: Watching Capturing the Friedmans” by Vikki Bell. 

Week 8 

October 18: Read “Talk Now, Pay Later” by Bell Hooks, and “Rock-a-Bye, Baby!: Black Women Disrupting Gangs and Constructing Hip-Hop Gangsta Films” by Beretta E. Smith-Shomade.
October 20: Read “Family Values and Feudal Codes: The Social Politics of America’s 21st Century Gangster” by Ingrid Walker Fields, and “The Phantom of Communication: Jim Jarmusch’s Ghost Dog and the Opacity of the Message.”

.

Week 9 

October 25: Screening: Ghost Dog, The Way of the Samurai.

Read “Racial Privacy, The L.A. Ensemble Film, and Paul Haggis’s Crash” by Hsuan Hsu and “Debating Inglorious Basterds” by Ben Walters.
October 27: Essay Topic Workshop
Essay 2: Write an essay evaluating a contested film in the light of multiple critical voices. Be sure to provide a detailed analysis of at least two scenes and an assessment of the arguments of at least two critics. Citations and works cited page should be in MLA format.
Week 10 

November 1: In-Class Peer Workshop
November 3: Individual Conferences

MODULE THREE: MUSIC

Week 11 

November 8: “The Place of Music” by Andrew Lyshon. 

November 10: Read “The Clash” by Lester Bangs. 

Assignment: Write a cultural analysis of a band or musical movement.

Week 12 

November 15: Read “The Raincoats: Breaking Down Punk Rock’s Masculinities” by Caroline O’Meara and “Girl Band’s” by Ann Cvetkovich.
November 17: Read “Musical Texts”. 

Assignment: Write an analysis of a music video.

Week 13

November 22: Read “Difference that Exceeded Understanding: Remembering Michael Jackson (1958-2009)” by Susan Fast.
Class cancelled Wednesday, November 24 – Thanksgiving Weekend

Week 14 

November 29: “I’m Set Free… The Velvet Underground, 1960’s Counterculture and Michel Foucault” by Matthew Bannister.

December 1: Essay Topic Workshop
Essay 3: Consider the various critical lenses applied to the three media we have surveyed. Create a synthesis of the critical perspectives (ie: Sociology and Art Criticism) and use it to analyze two works of contemporary art, film or music.

Week 15 

December 6: In-Class Peer Workshop
December 8: Individual Conferences

Week 16 

December 13: Screening: Dreams by Akira Kurosawa
December 15: Reflection and Review

